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COLLEGE OF PERFORMING ARTS 
Faculty Recital: 
Milen Kirov, piano 





FALL 2012 calendar highlights 
september 
September 27-29, October 4-6 
Company, Book by George Furth, Music and Lyrics by Stephen Sondheim 
Directed by Todd Nielsen, Music Direction by Bill Brown 
october 
October 19-21 
Opera Chapman presents "2012: An Opera Odyssey - The Journey Continues" 
Peter Atherton, Artistic Director, Carol Neblett, Associate Director, David Alt, Assistant Director 
October 26 
Chapman University Choir and Women's Choir in Concert 




Dale A. Merrill, Artistic Director and Producer 
William Hall, Music Director and Conductor 
November 7-11 
If All the Sky Were Paper 
By Andrew Carroll, Directed by John Benitz 
November 10 
Chapman University Wind Symphony 




University Singers in Concert 
Stephen Coker, Conductor 
November 16 
Chapman Chamber Orchestra 
Daniel Alfred Wachs, Music Director and Conductor 
November 28-December 1 
Fall Dance Concert 
Directed by Jennifer Backhaus 
49th Annual Holiday Wassail - Banquet and Concert 
Pres~nted b.y the University Choir and University Singers, Stephen Coker, Conductor, 
University Women's Choir, Angel Vazquez-Ramos, Conductor, and the Chapman University Chamber 
Orchestra, Daniel Alfred Wachs, Conductor 
ma c HAP MAN 
•• UNIVERSITY 
COLLEGE OF PERFORMING ARTS 
For more information about our events, please visit our website at 
http://www.chapman.edu/copa or call 714-997-6519 
or email CoPA@chapman.edu 
CHAPMAN UNIVERSITY 
Conservatory of Music 
presents a 
Faculty Recital 
Modes & Meters 
The Piano Music of Milen Ki~ov 
Milen I<irov, piano 
with guest 
N eema Pazargad, piano 
November 17, 2012 • 8:00 P.M. 







Milen Kirov, piano 
N eema Pazargad, piano 
The Shepherd and the Mountain (2012) 
Paidushko (2010) 
Back to Bulgaria (2005) 




Milen Kirov, piano 
,-.....; Intermission,-.....; 
Milen Kirov, piano 
N eema Pazargad, piano 
Milen Kirov, piano I 
N eema Pazargad, piano II 
Program Notes 
Modes & Meters is a book of concert etudes, and improvisational and finger dexterity 
exercises intended for the contemporary professional pianist. Based on the traditional 
asymmetric rhythms and unique modalities of Bulgaria and the Balkans, this ever 
expanding collection blends the sounds of the East with Western compositional 
organization, while searching for new and unique ways of expanding the pianist's virtuosity 
and repertoire. 
Duplicitas (2011) 
(Latin - "doubleness; duplicity") 
The duplicity of this piece is embodied in the independent melodic lines based on different 
modes and metric groupings that are assigned to each hand. While the right hand plays 
repeated melodic patterns in the traditional Middle Eastern/Balkan mode (maqam) 
Mustaar on F with a time signature of 4/ 4 (2+2+2+2), the left hand loops patterns in the 
maqam Karjagar on B with a 7 /8 time signature (2+2+3) - the rhythm of a traditional 
Bulgarian dance called Rachenitza. Duplicitas is a composition built on the simultaneous 
phasing of two pairs of musical structures - a smaller one that is played in the middle 
register of the piano and easily identifiable by the accented downbeats of two different 
meters, and a larger one, that builds on the pattern differences between the two hands and 
accentuated by sparse melodic lines appearing in the higher and lower register. The notes 
of these melodic lines are preset with the sostenuto (middle) pedal and ring out throughout 
the piece, creating a shimmering wall of sound in the process. 
Pharos (2012) 
(Greek, Latin - "Lighthouse") 
Pharos is in the meter of 7 /8 (3+2+2) and its texture creates a harmonic tapestry built 
entirely on the pitches of Karyagar maqam in D. The metric pulse, indiscernible in the 
beginning, slowly unveils itself as a beam of light breaking through the layers of a thick 
fog, only to be lost again. 
Rotatio (2010) 
The complex texture of this etude is based on the Bulgarian Daichovo Horo meter of 9 /8 
(2+2+2+ 3) and includes three melodic layers played against a constantly changing 
rhythmically ostinato pattern. Based on three different rows of pitches in three different 
modes, these layers are highlighted through the use of the sostenuto pedal. In this way, a 
thick resonating body of sound is created that keeps on growing and intensifying through 
the end, when it explodes into an organized mayhem of pitch layers and rhythmic figures. 
Rotatio is dedicated to the pianist Vicki Ray. 
Program Notes 
Vectors (2011) 
This short piece employs a 7-tone row and its variants (inversions, retrograde, etc.) and is 
completely serial. Even though it is in the mode of Mustaar with a rhythmic pattern of 
3+2+3 (8/8), Vectors was composed using a matrix and sounds the farthest from the 
character of traditional Balkan music. 
fado (2011) 
(Portuguese - "destiny; fate") 
/ado is entirely in the traditional Middle Eastern/Balkan mode (maqam) Mustaar and 
rhythmic pattern 2+2+2+ 3 (9 /8 time signature), used in Bulgaria in the popular Daichovo 
Horo dance. It explores the interaction between a lush, arpeggiated accompaniment rolling 
through both hands and an expressive, richly ornamented melody played in the middle 
range of the piano by the alternating hands, and evoking the epic vocal melodies of the 
Bulgarian unmetered songs. 
The Shepherd and the Mountain (2012) 
Utilizing the traditional maqam Karyagar and a 3+2+2 (7 /8) rhythmic pattern, this piece is 
based on a simple elegiac melody evoking the soulful sound and intricate ornamentation of 
the Bulgarian shepherd's flute kaval accompanied by a descending harmonic progression. 
Paidushko (2010) 
Just like its namesake - the traditional Bulgarian dance Paidushko Horo, this etude is based 
on a rhythmic pattern of 2+3 (5/8) in a rather brisk tempo. However, the compositional 
material of the piece strays away from the folk dance character by utilizing two melodies 
that skip between hands in the high and low register of the piano and are based on two 
different modes - Hijaz and Mustaar. These quirky melodies are played against a smooth 
and unaccented four eighth-note ostinato pattern, which creates a polyrhythmic interplay 
effect. 
Back to Bulgaria (2005) 
This exhilarating piece was composed right before Milen Kirov visited his homeland for 
the first time after years of life in the US and it definitely bares his excitement about the 
trip. It is in the meter of 11/8 (2+2+3+2+2) and the mode of Mustaar on D with rich 
ornamentation and almost a bluesy/ gospel feel of the harmonic language. Back to Bulgaria 
is a thrilling example of Milen's original musical symbiosis between his Bulgarian roots and 
his American home. 
Thracian Blues (2012) 
An improvisation in 7 /8 (2+2+3) - the meter of the traditional Bulgarian dance Rachenitza. 
Vortex (2012) 
(1.A spiral motion of fluid within a limited area, especially a whirling mass of water or air 
that sucks everything near it toward its center; 2. A place or situation regarded as drawing 
into its center all that surrounds it) 
Milen wrote this virtuosic piece for Neema Pazargad. It is based on a 9-note original mode 
and is in a 13/8 meter (2+2+2+3+2+2). Vortex is performed on two pianos (one of them 
- prepared) - a true test for the pianist's hand independence and technique. 
Montis (2012) 
(Latin - "mountain; of the mountain") 
A slow, epic composition evoking the spirit of the traditional Bulgarian ornamented 
instrumental melodies. Written in 8/8 (3+2+3), this composition builds around a constant 
2-note ostinato by systematically adding layers of melodies, harmonic accompaniment, and 
more ostinato patterns. It was inspired by the timeless beauty of Milen's favorite Bulgarian 
mountain - the Rhodopes. 
Gorgon (2012) 
(In Greek mythology, the Gorgon was a terrifying female creature. The name derives from 
the Greek word gorg6s, which means "dreadful" and the term commonly refers to three 
sisters who had hair of living, venomous snakes, and a horrifying visage that turned those 
who beheld it to stone. While two of the Gorgons - Stheno and Euryale, were immortal, 
their sister Medusa was not, and was slain by the mythical demigod and hero Perseus) This 
polyrhythmic and polymodal piece is truly horrifying to the performer and can make hands 
feel like they are made of stone, hence the title. It uses two different modes and two 
different rhythmic patterns (2+2+3 and 3+2+2) and most of the time each player's hands 
do not play in the same mode or rhythm (i.e. Piano I left hand is paired with Piano II right 
hand, whereas Piano II left hand is paired with Piano I right hand). Sections alternate 
between smooth and even phrases during which the listener cannot distinguish the 
different rhythms, and accented phrases where the difference is obvious. Gorgon is 
extremely demanding on the performers and requires great concentration, endurance, 
impeccable rhythm, and intricate ensemble work. 
Artists 
Milen Kirov represents a new generation of 21st century artists. Combining his Bulgarian 
background, rigorous European and American conservatory training and education, and a 
vast experience in the music worlds of two continents, Milen has carved a successful and 
dynamic career as a performer, composer and educator working with equal success in a 
variety of musical settings and genres. 
Milen Kirov was born in Plovdiv, Bulgaria in a family of professional musicians and started 
playing the piano at the age of 4. He holds a Bachelor's degree in Piano Performance, a 
Master's degree in Composition, and a Doctoral degree as a Performer-Composer. Milen 
has won numerous piano and composition awards and has performed in Bulgaria, Greece, 
Germany, France, Canada, and the United States. He has shared the stage with some of the 
most exciting musicians in jazz and contemporary music today and his compositions and 
performances have been featured on over 25 radio and TV stations in the US, England, 
Scotland, Germany, and Bulgaria. Currently, Milen Kirov is based in Los Angeles, where he 
serves on the faculty at Chapman University's Conservatory of Music and the Department 
of Music at California State University, Northridge, and maintains a very busy composing 
and performing schedule fr~qu,ently giving concerts as a soloist or with his 11-piece Balkan 
brass ensemble Orkestar MEZE. His personal website is www.milenkirov.net 
Neema Pazargad has been playing and performing piano since the age of six. A Los 
Angeles native, Neema bega.n his studies under concert pianists Claudine Perriere and Shel-
don Steinberg. He then attended the University of Denver's Lamont School of Music on a 
full scholarship, studying with professors Alice Rybak, David Genova, and Theodore 
Lichtman. At Lamont, he attained a Bachelor of Music in Piano Performance and was the 
recipient of numerous awards in solo and collaborative piano performance. Winner of the 
Most Outstanding Senior in Performance of 1999, N eema was the first student from the 
Lamont School of Music sent to Japan to collaborate and perform with Japanese musicians 
from Nagoya, Japan. In 2001, N eema began his studies at the California Institute of the 
Arts with pianist Vicki Ray. He completed his Masters of Music in Collaborative Arts in 
2004. In June of 2010 Neema joined the Piano Technicians Guild and was recently accept-
ed to the Piano Technician Internship Program at The Colburn Conservatory in Down-
town Los Angeles. Neema resides in the San Fernando Valley, working as a performer, 
piano instructor and piano technician. 
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Dear Alumni, Parents and Friends: 
On behalf of our faculty, staff and students, thank you for joining us for this exciting 
presentation. I am grateful to all the members of our College of Performing Arts family 
for the support that allows us to continue to present great performances like the one your 
are about to see. 
Preparing the next generation of performers and artists takes the support of all of us who 
are passionate about the performing arts and who value its presence in our lives. As a 
supporter of the arts, you have a crucial role to play to ensure the success of the College of 
Performing Arts and the students who are at the heart of all we do. Your financial support 
allows the College of Performing Arts to provide the kind of educational and performing 
opportunities crucial to our students' growth into artists. Please join our community of 
loyal alumni, parents and community partners devoted to developing the talents of the next 
generation of artists with a gift to the Fund for Excellence. 
The Fund for Excellence supports College of Performing Arts initiatives that enhance our 
students' experience. Your gift to the Fund for Excellence has a tremendous impact on all 
of our programs by: 
• Providing our students with opportunities to work with professional artists; 
• Ensuring top notch community performances of classic and contemporary art; 
• Strengthening our programs by maintaining our ability to attract the brightest and most 
talented students from across the country. 
No matter what level you choose to support the College of Performing Arts, you will be a 
part of a family of individuals who demonstrate, year after year, that they are fully commit-
ted to developing the talents of young artists. And most importantly, I hope you make your 
gift because you value the arts and want to invest in our next generation of artists. 
Enjoy the performance, and I look forward to seeing you again throughout the season. 
Sincerelv. 
Dale A. Merrill, Dean 
mac HAP MAN mm UNIVERSITY COLLEGE OF PERFORMING ARTS 
Fund for Excellence Supporters 
Dean's Circle Schools First Federal Harsh J. Brown & Mr. Robert Lepore & 
$2,499 and above Credit Union Frances V. Brown Mrs. Lori Lepore 
Mr. Milo Sieve & Betty L. Burtis Mr. Arnnold R. Levine & 
Anonymous Mrs. Rosemary Sieve Mr. Michael J. Byrne '67 & Mrs. Irma Levine* 
B. King Mr. and Mrs. Rande I. Shaffer Mrs. Susan Byrne Mr. James W. Ley 
Covington Schumacher Concert Helen K Carbon* Mr. and Mrs. William S. Linn Jr. 
Series* Arts Benefactor In Honor of Chase Cargill Ms. Kathleen Malcolm 
Glass Family Trust 
$500 - $999 Mr. Renato M. Castaneda & Mr. Lee A. McCabe '93 & Mr. David A. Janes & Mrs. Donna Mrs. Josefina R. Castaneda Mrs. Racheal M. Rodriguez-
Janes* Mr. Jeffrey Cogan '92 & Mr. Rick F. Christophersen '94 McCabe 
Mr. Bruce C. Lineberger '76 & Mrs. Carol Cogan Ms. Claire Chambless* Marina Vocal Arts 
Mrs. Gina T. Lineberger* Dr. John A. Carbon City of Orange Public Library Booster Club 
Mr. Donald Marabella & In Memory of Janet Crozer Foundation Mr. Jim McKeehan 
Mrs. Luciana Marabella* Mrs. Barbara Harris Mr. William P. Conlin & Mrs. Jennifer van Meenen '94 
Music Teachers Association of Melissa and Gregg Jacobson Mrs. Laila Conlin Mr. Alfred Neukuckatz 
California Mrs. Patricia Melsheimer '62 Suzanne C. Crandall Mrs. Allison Novosel* 
Opera 100 Mr. Stephen Smith & Mrs. Kaye DeVries '70 NHS Choral Music Boosters 
Honorable H. Warren Siegel & Mrs. Kristen Falde Smith Mr. Michael 0. Drummy '73 & Ms. Anna Marie Novick 
Mrs. Jan Siegel* Northwestern Mutual Mrs. Patricia L. Drummy '81 Mrs. Sallie Piccorillo* 
Mrs. Ruth E. Stewart Mr. Gregory G. Norton '84 Mr. Stephen L. Dublin '70 Orange County Playwrights 
Mr. William L. Parker '52 & Mrs. Linda Duttenhaver* Alliance 
Arts Patron Mrs.BarbaraJ.Parker'64 Echols Family Trust Ms. Susan Pedroza 
$1,000 - $2,499 
Mrs. Anastacio Rivera '62 Ms. Irene Eckfeldt Pfizer Foundation 
In Memory of Ms. Laila K Frank Ms. Kelly Radetich* 
Dr. Nicolaos Alexopoulos & Erika Solti Shaeffer* Mr. Joseph A. Gatto* Amalia & Samuel Rainey 
Mrs. Sue Alexopoulos* Theodore Financial Group, Golden Rain Foundation of Dr. Irving Rappaport & 
Mr. Benton Bejach & Inc. Laguna Hills Dr. Julia Rappaport* 
Mrs. Wanlyn Bejach* Arlin Pedrick Trocme Mr. Milton S. Grier, Jr. & Dr. Robert Reid, LMFT '59 
Mr. Alan Caddick & Mr. David A. Weatherill '51 & Mrs. Jane K Grier Mr. Kenneth W. Reed '61 
Mrs. Charlene Caddick Mrs. Beverly J. Weatherill 'SO Dr. Harry L. Hamilton & Ms. Karen Ringer* 
Drs. Lynne & Jim Doti Mr. Royce A. Wise & Mrs. Mary E. Hamilton Betty Bayram Sirri 
Mr. Thomas Durante '97 & Mrs. Darlene Wise Dr. Thomas Gordon Hall Southern California Junior 
Mrs. Amanda Durante Dr. William Hall Bach Festival 
Mr. Charles W. Ellwanger & Arts Sponsor Mr. Ronald A. Hill & Mr. Christopher D. Spaulding 
Mrs. Kimberly T. Ellwanger 
$100 - $499 
Mrs. Cheryl B. Hill Mrs. Beverly Spring 
Dr. Frank Frisch* Dr. Frederic T. Hite, D.D.S.* Ms. Susan L. Stanton '82 
Mr. Jerry M. Harrington & Mr. Kenneth E. Aaron & Dr. Charles E. Hoger & Mr. George F. Sterne '78 & 
Mrs. Maralou Harrington Mrs. Sheila L. Aaron Mrs. Anita Hoger Ms. Nicole Boxer 
The Lux Productions Mr. Thomas M. Akashi & Mrs. Susan Hook Robert and Jodi Stiffelman 
Mr. Carlson H. Mengert* Mrs. Karen K Akashi Mrs. Carol Howard* Mrs. Alyce M. Thomas '96 
Music Teachers' Association of Ms. Christina A. Alexopoulos* Dr. and Mrs. Anthony R. Illo Ms. Doreen W. Vail* 
California Wendy and Thomas Ahlering Stephen and Janalee Johnson Mr. Ales Vysin & 
St. John's Lutheran Church Mr. William B. Armstrong Mr. Christopher S. Kawai & Mrs. Janice Vysin 
Office Solutions Bank of America Foundation* Mrs. Elaine M. Kawai Ms. Janet K. Waiblinger 
Mr. Ronald D. Rotunda & Mr. and Mrs. Edgar Berriman Prof. and Mrs. John Koshak Christine Tunison Wait 
Ms. Kyndra K. Rotunda Ms. Geraldine M. Bowden* Anne Wood '54, '72 
Mr. Eric M. Scandrett 
*Members of the Opera Chapman Guild 
To inquire about giving opportunities, contact Liz Crozer, Director of Development, at 
714-289-2085 or crozer@chapman.edu. 
Invest in our next generation of artists. 
The College of Performing Arts brings you the most vital and 
powerful part of our curriculum - live performances of dance, 
music and theatre. This extraordinary hands-on training 
for our next generation of artists is possible only through 
your generosity. 
By helping to maintain the resources essential to our 
curriculum, you allow the College to offer a dynamic learning 
environment that nurtures the creativity of our students with " 
one-on-one training, ensuring they master their craft. We can 
produce exceptional performances like what you are about to 
see only with support from people committed to excellence in 
performing arts. People just like you. 
Help support the College of Performing Arts' talented young 
students as they transform into tomorrow's professional artists. 
To learn more about giving to the College of Performing Arts, 
please contact Liz Crozer, Director of Development, at 
(714) 289-2085 or crozer@chapman.edu. 
